no                     NANCE OLD FIELD
So important a role did politics play in this first performance of " Cato " that to many in the house the merits of the actors must have passed unrecognised. And yet those merits were striking. Who could have made a lovlier Marcia than did Nance; and how thoroughly she must have justified the passion of that most virtuous of princes, the sententious Juba. The character was not worthy of her genius, but that did not prevent this true artist from giving to it all manner of dignity and beauty. Who could help pitying her lover when Marcia first repelled his amorous advances :
" I should be griev'd, young Prince, to think my presence Unbent your thoughts, and slacken'd 'em to arms, While, warm with slaughter, our victorious foe Threatens aloud, and calls you to the field."
And when Marcia, having sent away the youth, explained:
" His air, his voice, his looks, and honest soul Speak all so movingly in his behalf, I dare not trust myself to hear him talk,"
the apology came with such delicious grace and plaintiveness that the house forgot her coldness in sorrow for her woes.
And Barton Booth ? His superb acting of Cato raised him to such an airy pinnacle of fame that he soon became one of the managers of Drury Lane. The other players were evidently all more or less effective, barring Gibber, whose Syphax (the Numidian warrior who seeks the downfall of Cato), must have made the judicious grieve. Indeed we can easily believe that he used so many grotesque